COBPEMEHHBIE TEXHOJIOI' MU XOPEOI' PAOUUYECKOM MMOJIOTOBKHA
1. Ileab ocBOEHUS AUCIHUILIHHBI

OcBoenue pazHooOpa3HbIX (HopM, CTUIIEH U TEXHUK COBPEMEHHOTO TaHIA, @ TAKXKe TEOPUH U
METO/IMKH MPENOJaBaHUsl COBPEMEHHBIX HallpaBJIEHUH TaHIIEBAIbHOIO UCKyccTBa. Pacimpenue
JIEKCUYECKOTr0 apceHalla, TBOPUYECKOro Juarna3oHa, Oyaymux CIeualucToB A CO3/1aHus
COBPEMEHHBIX XOpeorpauyeckiux KOMIO3UIUIL.

2. Mecro qucuumiinnel B crpykrype OITOIT

Juctummmaa «CoBpeMeHHbBIE TEXHOJIOTHH XOpeorpaduIecKoil MOArOTOBKI OTHOCUTCS K
BapUATUBHOM YaCTH OJIOKA TUCIIUTLINH.

Jlst ocBoeHust mUCUTUTAHBI «COBPEMEHHBIE TEXHOJIOTUH XOPeoTrpapruuecKoi moaroTOBKI
00ydJaronIrecs: UCMOIb3YIOT 3HAHUS, YMEHUS, CITIOCOOBI JCITEIHHOCTH U YCTAHOBKH,
chopMupOBaHHBIC B X0/1€ U3YYEHUST TUCIUTUINH «Kitlaccuueckuil TaHel 1 METOIMKa €ro
npenoaaBanus», «HapoaHo-clieHnYecKnii TaHeI U METOMKA €ro MpernoaaBaHusy, «llcuxomorusy,
«CoBpemMeHHBIH TaHel] 1 METOIUKA ero MpernoaaBanusy», «HayuHo-uccnenoBarensckas padota
(TosTydeHHe MePBUYHBIX HABBIKOB HAYYHO-UCCIIEI0BATEIIbCKOM IEATETLHOCTH )», «Pycckuil TaHer u
€ro PEruoHaIbHbIE 0COOCHHOCTI.

OcBoeHME TaHHOU JUCIUIUIUHBI SBIISIETCS HEOOXOAMMOM OCHOBOM IS TTOCIIETYIONIETO U3yIeHUS
muciuiinH «Kimaccuaeckuit TaHeI 1 METOIUKA €T0 TIpenoiaBanusy, «HapoaHo-crieHnyeckuia
TaHEeIl ¥ METOJIMKA €ro MpemnoaaBaHuss», «COBpPEMEHHBIN TaHEeIl U METO/IMKA €T0 MPETOo/1aBaHusy,
«Teopust 1 METOIMKA TIPETIOITABAHMS XOPEOTPAPUISCKIX TUCITUTLTHHY, «[Ipon3BoacTBEHHAS
(memgaroruyeckas) IpakTUKa», TPOXOXKIeHUS NTpakTUKHU «IIpon3BoicTBeHHAs (MPEAUILIIOMHAS )
MIPAKTHKA.

3. Ilimanupyemble pe3yJbTaThl 00yUeHHsI

B pesynbTate 0CBOECHUSI AUCIUILIMHBI BHITYCKHUK JOJDKEH 00J1a1aTh CIICTYIOIIUMA
KOMITCTEHITUSIMU:

— CIOCOOEH CO3/1aBaTh YCJAOBHS IS PELIEHHS PA3JIMYHBIX BUIOB YUEOHBIX 33124 C Y4ETOM
WHIMBHIYaIbHOTO M BO3PACTHOTO pa3ButHs ooydarormxcs (ITK-2);

— CIOCOOEH OCYIIECTBIIATH JUarHOCTHYECKYIO M KOPPEKIIMOHHO-Pa3BUBAIOIIYIO PaboTy ¢
obyuaromumucs (ITK-4).

B pesyabTaTe u3yueHusi AMCUMNIMHBI 00yYAIOUIUIICS T0JI/KEH:

3Hamo
— cOBpeMeHHbIe (DOPMBI, CTUJIM U TEXHUKH TaHLIA;

— IIPUEMBbI ¥ METO/Ibl OpraHu3aluu yueOH0-00pa30BaTeNLHOTO MpoIiecca M0 COBPEMEHHBIM
HaIpaBJICHUsM Xopeorpaduu;

ymemp
— IPaMOTHO HMCIIOJIHATH IBU)KCHUSI TEXHUK COBPEMEHHOTO TaHIIA Ha TIPAKTHKE;
— OpPraHu30BaTh ¥ MMPOBECTH YPOK [0 COBPEMEHHBIM HAIIPABIICHHUSIM XOpeoTpaduu;

s1a0emon

— HaBBIKAMH TEXHHUKHU UCTIOJHEHUS IBUKEHHI COBPEMEHHBIX XOpeorpaduuecKux HampaBIeHUN;
— METOJIMKON KOMITO3UIIMOHHOTO MOCTPOCHUS XOpeorpaguuecKux Mpou3BEACHUIM C
MCIOJIb30BAHUEM COBPEMEHHOM TIIACTUKH.

4. O0masi TPy10€MKOCTh JMCUMILUIMHBI U €é pacnpeaejieHue



KOJIMYECTBO 3aUETHBIX €AUHUIL — 2,

o0rm1as Tpy10€MKOCTh TUCIMILIMHEI B Yacax — /2 4. (B T. 4. ayAMTOPHBIX YyacoB — 12 4., CPC — 56
q.),

pacripesielieHle 1o ceMecTpam — 3 Kypc, JIETo,

(dhopmMa 1 MeCTO OTYETHOCTH — aTTECTAIHS C OIIEHKOH (3 Kypc, JIeTO).

5. KpaTkoe coaep:kaHue QM CHUTIINHbBI

Paznen 1. Micropus pa3BUTHSI COBPEMEHHBIX TEXHOJIOTUH XOpeorpaduiecKoil Mo ArOTOBKH.
1.Crienn¢uka v OTINYUTENBHBIE 0COOEHHOCTH COBPEMEHHOTO TaHIa. 2. VicToku u npupoaa
JDKa30BOro TaHma. 3. Mlcroku, cTaHOBJIEHHME U Pa3BUTHE MOJAEPH-Ka3 TaHUa. 4. COBpEeMEHHBIM
TaHel 3M0XU MOCTMOJEPH. 5. MIcTOpHs BO3SHUKHOBEHMSI YIMYHBIX TaHLEB. 6. VcTopus
BO3HHMKHOBEHHUS KIIyOHOTO TaHIIA.

Pa3nen 2. OCHOBHBIE IPUHIUIIBI TOCTPOECHUS COBPEMEHHOTO YpPOKa B XOpeorpaduu.
1.0co0eHHOCTH TTOCTPOEHUST yPOKa COBPEMEHHOTO TaHIa. 2. OyHKIIMOHAIBHBIC 3a7a4d Pa3/IeoB
ypOKa [0 COBPEMEHHOMY TaHIy U UX BApUATUBHOCTb. 3. My3bIKaJIbHOE CONIPOBOKIECHUE YpOKa. 4.
CyIIHOCTh UIMITPOBU3ALIUHU B XOpPEOTrpauuecKkoM UCKYCCTBE

Pa3nen 3.0cobeHHOCTH CTHIIEH, KO M TEXHUK COBPEMEHHBIX HANpaBJiIeHUN xopeorpaduu.

1. OcobeHHOCTH MIACTUKH, CTUJISI U MaHEPHI UCTIOJIHEHUS B JpKa3 TaHle. 2. COBpeMEHHbIE CTUIIH
mwka3-tanna. 3. Cnenuduyueckne MprU3HAKW U OTIMIUTEIHHBIE 0COOCHHOCTH TaHIIAa MOJIEPH. 4.
CrtuneBble 0COOCHHOCTH M MaHEpa UCTIOMHEHHUs «contemporary dancey». 5. CTunb, MaHepa u
TEXHUKA MOJIOJISKHBIX TaHIIeBaIbHBIX HanpasieHuii: Hip-Hop, Ragga, New Style u La Style,
Break Dance, C-Walk, Krump, Locking, R&B, Xayc, Dancehall, Shuffle, Tektonik.

Paznen 4. KoMno3unoHHOE MOCTPOEHUE CIIEKTAKIIS C UCIOJIb30BAHUEM COBPEMEHHOM IIACTUKH.
1.3aK0HBI ApaMaTypruu, UX IPUMEHEHUE TP CO3IaHUY KOMOWHAIIHMA, KOMITO3HIIUH, 10y
MPOTrpaMM U CIIEKTaKJIE Ha OCHOBE COBPEMEHHOTO TaHI[a. 2. PUCYHOK TaHIla, BOBMOKHOCTH
COUETaHUI U KOMOMHALIMI Pa3IMYHBIX TAHIIEBAJILHBIX 3JIEMEHTOB NP CO3/IaHUU
Xopeorpaguueckoro TeKcTa

6. PazpabdoTyuk

SIxoBneBa CBeTiaHa AJieKCaHIpOBHA CTapIIUi pernoaaBaresb Kadeapbl BOKAIbHO-XOPOBOTO U
xopeorpaduueckoro oopazoBanus PI'bOY BO «BI'CITY ».



